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President's Message

THE TIME CAPSULE THING
It's happened again. Today I received the May and June Issues of the
newsletter In a single envelope. And there were my own words staring at me
from the dark dawn of pre-history; In my President's Message for May I was
discussing Julius Kagarlitskl's lecture tour this spring, but between the writing
and the reading news came that Kagarlitski has had a heart attack and bypass
surgery before he left the United States. It is not a fate I would have wished for
our Pilgrim winner. However, last I heard he was recovering well and will be
back in Moscow, should any members want to write him there.
As I write this In mid-July, expecting it to be delivered in late August, I
wonder what other unexpected developments will occur by then. I'm not the
only one to do so. At the SFRA meeting in Long Beach, at the Campbell
Awards Conference in Lawrence, Kansas, and at Chimera, a new "sercon"
convention in Schaumburg, Illinois, this past weekend, we discussed (among
many other things, of course) the implications of the endless rapid shifts in
global politics that we hear about in every day's news. It remains to be seen
what impact these changes will have on the writers of sf, but it seems certain
that those on the cutting edge will not be writing the same fiction they might
have written in the 1980's.
I can't help feeling somehow personally responsible for some of this. I
seem to have a particular knack for making plans to visit a country or area of
the world which will become unstable before I get there. We had just decided
to spend our winter break in lovely Grenada before President Reagan sent In
the U.S. Marines. In the case of our 48-hour visit to Thailand while we were
going around the world in 1985, that country famous for its bloodless coups
had a one-day coup d'etat--in which five people died--and we left under martial
law. And this past winter we chose to visit Latin America just when President
Bush invaded Panama.
Perhaps we can spread our influence to another continent. Reading Mike
Resnick's Paradise this spring rekindled my long-standing desire to visit East
Africa while it's still possible to view vast numbers of wild animals in their
natural habitats. So I shouldn't be surprised at recent events in Kenya, which
make our travel plans look pretty shaky. But maybe serendipity will take us
somewhere even more interesting; who knows?
Next stop, anyway, will be The Hague, for the World SF meeting in conjunction with the worldcon. Each year World SF gives awards (called the
Karels, after Karel Capek) for excellence in the translation of science fiction. I
am always interested in receiving nominations from SFRA members for the
Karels. Americans have won very few of them, mostly because we do so little
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translation. I would very much appreciate It if any SFRA memebers could let
me have recommendations of a worthy translator; you need not be a Wortd SF
member to make a suggestion. For that matter, the translator need not be an
American, either.
Speaking of travel, at the Campbell conference, Jim Gunn was full of stories
about his just-completed trip to the Far East: Singapore, Taiwan, and Japan.
From Singapore he brought greetings from Klrpal Singh, whom many SFRA
members will remember. (And who promises to renew his membership in
SFRA.) And Jim reports that there is a surprising interest in sf among those with
whom he met in TaipeI.
From stili another corner of the globe I've received the Brazilian edition of
Orson Scott Card's Ender's Game from Aleph Publicadoes of Sao Paulo. Since
I don't read Portuguese, if any member does and would like the book I'll be glad
to pass It along.
Elsewhere In this issue you can read the minutes of the Executive Committee and Business meetings In Long Beach, as well as the Treasurer's financial
report. Now It's time to think of 1991. As of this writing, we have two offers for
hosting the annual meeting next year. Both have been asked to submit awritten
bid for the consideration of the Executive Committee. A decision will be
reached as quickly as feasible, and I hope to make a definite announcement on
the 1991 site selection in the next newsletter.
A final request: we need people qualified and willing to serve on the Pilgrim
and Pioneer Committees. I will be making the appointments by October, if at
all possible, so the committees can organize and function smoothly. If you are
interested in serving on either of these committees or wish to nominate another
member, please drop me a note with any relevant supporting information.
--Elizabeth Anne Hull
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1990 Pioneer Announcement

1990 PIONEER AWARD STANDARDS
Takayukl Tatsuml, Russell Letson, and I are delighted to have this opportunity to give the first Pioneer Award to a fine piece of SF criticism. In preparation
for the award we read as widely as possible both In genre pUblications like
Foundation, Science Fiction Studies, and The New York Review of Science
Fiction and in non-genre publications like PMLA and The American Transcendental Quarterly, and also looked at several pieces nominated by individuals.
What we were looking for was an article with a reasonably broad subject
that embodied the high standards of scholarship which-we hope--are the goal
of SFRA. We therefore eliminated from consideration a number of excellent
articles which seemed too narrowly focused (on a single author, for example),
which had relevance to only a small area within the genre, or which were
reprints.
What our search brought out was the high quality of criticism in the field and
the difficulty in settling on just one article. We are therefore publishing a "short
list" of recommended articles in addition to the winner. It is interesting to note
that it includes articles by no less than three former Pilgrim winners!

1990 PIONEER AWARD
Veronica Hollinger. "The Vampire and the Alien: Variations on the Outsider, "
Science Fiction Studies 16.2, 145-160.

HONORABLE MENTION SHORT LIST
Kathryn Cramer. "The New Generation Gap: A Study of SF Writers' Ages
of Professional Entry into the Science Fiction Field for Six Decades of SF," The
New York Review of Science Fiction, 11 (July 1989) 1 & 3-6.
Samuel R. Delany. "Neither the Beginning Nor the End of Structuralism,
Post-Structuralism, Semiotics, or Deconstruction for SF Readers: AI1lntroduetion,"
The New York Review of Science Fiction, 6, (February 1989) 1, 8-12; 7 (March
1989) 14-18; 8 (April 1989) 9-11.
George E. Slusser. "Structures of Apprehension: Lem, Heinlein, and the
IStrugatskys," Science Fiction Studies 16.1, 1-37.
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Brian Stableford. "To Bring In Fine Things: The Significance of Science
Fiction Plots," The New York Review of Science Fiction, 9 (May 1989),1,8-10.
Bruce Sterling. "Slipstream," Science Fiction Eye, 5 (July 1989), 77-80.
Darko SlNin. "On Gibson and Cyberpunk SF," Foundation, 46 (Autumn

1989), 40-51.
-Lynn Williams

1990 Pioneer Presentation

THE FIRST-EVER PIONEER AWARD
As Samuel Delany once put It, to define "science fiction" is not so much
"still difficult" as "basically impossible." We are just allowed to witness what
science fiction does: our genre, for example, could be said to do "the distortion
of the present" rather than the "prediction of the future," but even this is not a
definition, but merely a description of a specific function of science fiction. And
yet, the problem is that despite this kind of difficulty in defining the genre, now
we sometimes feel like assuming that science fiction has Invariably been a
certain "known space." To put it another way, towards the end ofthe twentieth
century now, when the post-cyberpunk phenomenon is so deeply affecting our
civilization and culture, we could feel as if science fiction is a given framework,
very natural and already established. But, if so, we will not need "literary
criticism" per se. Any form of criticism, I believe, deserves the name when tt
questions what has been conventionally taken for granted.
Lately I read in the April 30 issue of Time magazine a very provocative article
called "Einstein in Love," written by Dennis Overbye (p.56). Closely reading
Einstein's letters pUblished in 1987, the author came to suppose that Albert
Einstein and his wife Mileva were a sort of research partners, because Albert
wrote in 1901 as follows; "How happy and proud I will be when the two of us
together will have brought our work on the relative motion (relativity) to a
victorious conclusion." In other words, it is a woman called Mileva who may
have discovered relativity, and this may help us solve the puzzles surrounding
Albert Einstein, "such as why he never explained where he got the idea for
relativity." I am just sorry that the author of the article ends up creating another
sentimental romance, by stating that "Einstein's scientific life blossomed at the
same time as the rest of his life, especially when he was In love." What attracted
me most, however, was not the Einstein as an ordinary man but the Einstein
whose discovery of relativity theory, In light of the typical discourse of the end
of the century, seems to rediscover the scientist himself not free from relativity;
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Dennis Overbye's reading of the letters puts Into question the very authority of
Einstein, reconstructing his "absolute originality" as always already relative.
What had made his originality seem completely authentic was no other than
Einstein's patriarchal genius for the storytelling of science, which successfully
repressed the voice of femininity. For him, like other scientists, science is not
so different from fiction, in that it contains within It the rhetoric of fiction.
Hence the discourse of science as a fiction. But, It is also true that, shortly
after Einstein's theorization of relativity (1905-1915), Russian Formalism (19161930) started promoting a critical perspective of fiction as a science, which later
encouraged such structuralists or post-structuralists as Northop Frye, Roland
Barthes, Jacques Derrida, or Paul de Man to construct their own discourse of
theories. Neither science nor fiction has turned out always self-evident. For us
to read science fiction in the 1990s, therefore, is to be confronted with the
battlefield where meanings of science and fiction contradict themselves:
science contains within itself something fictional, and vice versa.
From this viewpoint of boUndary transgression, It is safe to consider
feminist criticism as one of the major battlefields in the above sense. Mary
jacobus and others recently edited a collection of essays called Body/Politics:
Women and the Discourse of Science (london: Routledge, 1990), in the
introduction of which the female body is grasped as the terrain where "the
intersection of Ideological and material scientific practice" (p.3) takes place.
With the high-tech development of modern science, the traditional metaphors
of "the female body of nature" dominated by "masculine science" get literalIzed. For example, the increasing number of surrogate mothers testifies to the
mass production of the immaculate conception coming true in the technological sense. But, by the same token, as Jacobus implies, the required presence
in a surrogacy agreement of the commissioning father wil unwittingly strengthen
the orthodox ideology of Christianity. Metaphors get demystified by technology, while the things literalized become refigured into ideologies. Feminist
discourse, thus, seems to be one of the best places where we could recognize
the vital oscillation between the literal and the figurative, the technological and
the ideological, the Occidental and the Oriental, the socialistic and the capitalistic, or the scientific and the fictional.
The Pioneer Award was set up just because, In the age of boundary
transgression, we must at once appreciate and refresh the criterion of science
fiction criticism. Indeed, we have a lot of up-to-date critical methods now, like
gyno-eriticism, rhetorical reading, New Historicism, cultural materialism, literary anthropology, primatological feminism, and so on. But, whatever approach
Is employed, the highest value of science fiction criticism lies In how well It
uniquely represents science fiction.
Veronica Hollinger's essay, "The Vampire and the Alien: Variations on the
Outsider", (Science Fiction Studies, vol.16, pt.2, July 1989, Whole Number 48),
is a well-Informed and well-documented representation of an aspect of feminist
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science fiction. Veronica Is still a graduate student, at Concordia University In
Canada, but has already published quite extensively In the field. Her concept
In this essay Is very simple. She contrasts Collin Wilson's The Space Vampires
(1976), whose scientific explanation rather foregrounds the human/allen or
male/female binary opposition, with Jody Scott's I, Vampire (1984), whose
female lesbian vampire displaces the above two-term system with a three-term
one, the vampire/alien/human opposition, radically deconstructing Stoker's
and Wilson's patriarchal vision of the other: Scott could replace Wilson's idea
of "Outsider" with the new idea of Feminist Outsider, in terms of Suzy MacKee
Charnas, Angela Carter, or Tanith Lee.
It is notable that in this essay there Is nothing mystifying. Whoever reads
science fiction along with current literary criticism finds her logic by no means
uncanny, in spite of her selection of the supposedly uncanny topic. In
particular, the revived concept of "Outsider" may sound too old-fashioned.
But, this is part of the author's strategy. Veronica not only created a collage art
of familiar things, but also opened a new feminist way to reconsider science
fiction, radically attacking and reconstructing Wilson's vision. What is more,
here you may feel her deepest love for science fiction. We have already
traversed a lot of essays skillfully interpreting our genre from a post-modernist
critical perspective, but there are very few embodying the passion for science
fiction as such. In this sense, Veronica's approach is a splendid exception, as
is also seen in her lately edited special "Science Fiction by Women" issue of
Science Fiction Studies. Accordingly, the first Pioneer Award committee
members, Lyn Williams, Russell Letson, and I, all feel no hesitation to recommend Veronica Hollinger's article for the first-ever Pioneer Award.
--Takayuki Tatsumi

1990 Pioneer Acceptance

REFUSE TO CHOOSE
Prepared by Veronica Hollinger
Delivered by Joan Gordon
I'll begin by saying how sorry I am that I can't be here in person this evening
to accept the SFRA's first Pioneer Award, something that we all, I think, can
appreciate as both special and timely. If the role of the Pilgrim Award is to
recognize an accumulation of accomplishments in the field of SF criticism, the
Pioneer now exists both to recognize and to encourage the discrete "bytes,"
those steps taken one at a time, which over time and taken all together go into
the development of a whole. I am very grateful to SFRA for its recognition of a
particular step in my own academic life. I thank the members of the Pioneer
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committee for this signal honor; as Inadequate as "thank you" sounds, I mean
It most sincerely.
I'd also like, through Joan, to send my special regards to Takayukl Tatsumi,
with whom I spent some very entertaining and enlightening hours during the
course of several SFRA meetings. Since your return to Japan, Takayuki, I've
followed your career In the pages of Science-Fiction Eye and elsewhere and am
hoping that one day soon you will be Inspired to write a sequel to your recent
Cyberpunk America; "Cyberpunk Canada" is right up north waiting to be
discovered .... It remains to be seen, however, whether "Cyberpunk Quebec"
will be a chapter In this book - with Its own distinct status, of course - or a
completely separate book on Its own.
I find It difficult to know what to say at this point. I could point out that the
1985 SFRA conference at Kent State was the first conference of any kind that
I ever attended and that the warm welcome I received there made me realize
that perhaps the academic life was the right one for me after all; or I could recall
my second conference, the 1986 SFRA meeting in San Diego, at which my
paper on time-travel caused some controversy and made me realize that
perhaps the academic life was not the right one for me after all - until,
whimpering about my Injured sensibilities to a friend at Concordia, I was
congratulated for having found a group of colleagues for whom Intellectual
controversy was still alive and well -- the academic life and the occasional
uproar have suited me just fine ever since.
But perhaps I won't mention these things -Instead, let me time-travel from
the past to the present. At the moment, I am in the process of moving from my
home-city, Montreal, to a small town In Ontario, a move which will probably test
my Pioneering spirit to the max (that was my nod to California). Peterborough
holds at least one irresistible lure, however - not only my first full-time university
job, but one which will allow me to work in both my chosen fields, theatre arts
and science fiction. At Trent University, I'll have the opportunity to introduce my
students to both the course of Western theatre and the history and themes of
SF; if the first represents my love affair with "high" culture, the latter exemplifies
my equally serious romance with "popular" culture. And I'm not Interested in
academic monogamy, in settling for either "high" or "pop" as If the existence
of one negated the reality of the other. I refuse to choose between them; even
entertaining the notion of a choice In this context sets up false dichotomies
which can only lead to trouble.
Now that I've cleverly sidled over to the subject of deconstructing oppositions -- my favorite theoretical hobby-horse and my preferred political moveI must admit how pleased I am that It is my essay on "The Vampire and the Allen"
which has been chosen for the Pioneer Award. This essay was In large part
Inspired by my discovery of Jody Scott's crazy feminlstjvampirejtime-travel
novel,l, Vampire, a text which absolutely refuses to stay put on either side ofthe
great divide between fantasy and SF. Such a lack of concern for generic
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boundaries Is at once liberating and anxiety-making, and we might say the
same thing about political non-systems like feminism, philosophical nonsystems like deconstruction, and literary non-systems like science fiction,
which are all of them exhilarating and worrisome at the same time. It seems we
can't have the exhilaration without the worry, and so we leam to live with the
combination - and here we are, postmodernists whether we use the word or
not.
The problems begin, It seems to me, when we Insist on perceiving different
things as not only different, but opposite -- and then believe that we have to
make choices between these opposites. As in: Is contemporary life completely
wonderful or completely awful? Is feminism going to spell the end of life as we
know It or will it save the world? Is popular culture worth spending time with or
is It some kind of intellectual pollutant? Is science fiction the "literature of
tomorrow" or a throwback to the bad old days of scientific chauvinism? In
trying to come up with a "yes" or a "no" to questions like these, which, of
course, have already oversimplified extremely complex and contradictory
phenomena, we back ourselves into corners which we are then forced to
defend by attacking other people's corners. One way to preventthis retreat into
narrow little spaces is to refuse to choose: don't just say no - and don't just say
yes either. Insist on both, or neither, or one after the other - or something else
entirely.
This, I think, is In part what Donna Haraway means when, in her "Manifesto
for Cyborgs," she writes about "cyborg unities" which "are monstrous and
illegitimate; in our present political circumstances," she continues, "we could
hardly hope for more potent myths for resistance and recoupling.
For
Haraway, the image of the cyborg -- a creature which is both organic and
machine -- represents her postmodern refusal to sustain a false opposition
between the human and the technological; It is in this sense that I am
suggesting that we also refuse to choose.
I've been thinking a lot about monsters lately, and maybe this is one
definition of the monstrous -- something composed of parts which are often
considered mutually exclusive, contradictory, or inharmonious. Like Joanna
Russ's female man, like vampires and science fiction, like science-fiction academics -- like human beings.
Thank you, pioneers all -- see you next year, eh?
II
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Pilgrim Presentation

A MULTI-FACETED PILGRIM
Since 1970, the Science Fiction Research Association has annually given
the Pilgrim Award "in recognition of distinguished contributions to the study of
science fiction." The roll call of names Is impressive, beginning with J.O. Bailey
for whose book, Pilgrims Through Space and Time (1947) the award was
named. Tonight we are giving the twenty-first award.
This year's Pilgrim Award Committee, appointed by the SFRA President,
Elizabeth Anne Hull, consisted of Gary K. Wolfe, Chair; Neil Barron; Joan
Gordon, and me. We are honoring tonight a man who has helped create the
contemporary field of science fiction and fantasy bibliography. We are honoring a man who has edited special issues of magazines, books, and a publisher's
series of scholarly books on science fiction and fantasy literature. We are
honoring a man who has assisted the teachers of science fiction and fantasy,
not only through pedagogical articles and seminars, but who has also served
as an officer in our specialized organizations.
We are honoring Marshall B. Tymn.
Tymn's activity In the field continues to affect each scholar and teacher in
science fiction and fantasy. We may have gotten our first publication through
his request or encouragement to participate In one of his projects--The Science
Fiction Reference Book, perhaps, or the special issue of Media and Methods.
We probably picked up one of his sample syllabi for a science fiction course at
an SFRA meeting. We have pulled one of his bibliographies off the library shelf
to assist us in a research project--Science Fiction, Fantasy and Weird Fiction
Magazines perhaps, or Horror Literature: A Core Collection and Reference
Guide. We take for granted that each year his "Year's Scholarship In Science
Fiction, Fantasy, and Horror Literature" will appear In Extrapolation. And--Iet's
be honest, now--we don't just check the annual report to see what's been done
on a particular author or work; we want to see our names In print, we want to see
where Tymn has listed our articles.
But let me be more explicit about Marshall Tymn's contributions. In the
early '70's he originated and continues to produce the only authoritative annual
bibliography of scholarship in the field, "The Year's Scholarship In Fantastic
Literature." As one of Tymn's nominators stated, this extended project
"displays more dedication that almost any other scholar in the field can claim."
His work had been preceded by Science Fiction Criticism: An Annotated
Checklist by Thomas D. Clareson, the 1977 Pilgrim winner. Tymn's work,
originally viewed by many as a supplement to Clareson's, is now recognized as
an independent publication, following the guidelines and categories Tymn has
developed.
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The Annual list has been pUblished most frequently In Extrapolation since
1975; both collected and Individual years have been published In book form by
Kent State University Press (1979-85). For some annual lists he had co-editors;
for others he had consulting and associate editors. In this and other projects,
Tymn always has the foresight to recruit scholars In the United States and
England who are knowledgeable and who respect and enjoy the meticulous
work of making bibliographies.
By "other projects," I am referring to the numerous single-volume bibliographies Tymn has conceived, supervised, and published. The American Library
Association selected both Fantasy Literature: A Core Collection and Reference
Guide which he co-authored with Kenneth J. Zahorski and Robert H. Boyer and
Horror Literature: A Core Collection and Reference Guide as outstanding
reference sources In 1979 and 1981, respectively. In order to be considered for
this award, the ALA guidelines state that the reference book must be "designed
by its arrangement and treatment to be consulted for definite items of information rather than to be read consecutively" and must be suitable for "small and
medium-sized public and college libraries." I cite these criteria to illustrate not
only the quality of Tymn's work but the significance of it in bringing the primary
and secondary works of fantastic literature to the attention of librarians and their
patrons. Tymn has heightened the scholarly respect for the field in academic
journals, libraries, and educational institutions--an achievement that has personally benefited those of us in the teaching profession who need to have the
teaching and publication we do In this field recognized by our peers and
administrators.
One of Tymn's most recent projects, the volume he edited with Mike
Ashley, Science Fiction, Fantasy, and Weird Fiction Magazines (1985) has been
receiving extensive praise and, with the growing significance of new historicism
and cultural studies, may prove to be Tymn's most valuable single-volume
bibliography. Any research in magazine fantastic literature in which the publishing history and editorial policies of the magazines are relevant will depend on
this book. Covering magazines published from 1882 to the early 1980's, the
book includes 550 titles. Each entry begins with an essay on the history,
development, nature, and significance of the magazine; each concludes with
two data sections--one giving information on reference sources, indexes,
reprints, and library sources; and the second giving data on the magazine's title
changes, volume and issue sequences, publisher and place of publication,
editors, format, and price.
Many members of SFRA and of the larger academic community were given
the opportunity to pUblish in one of the book series Tymn advised or edited--the
G.K. Hall series of "Masters of Science Fiction and Fantasy," for example,
which Uoyd Currey Initiated. Or the Greenwood Press series, "Contributions
to the study of science fiction and fantasy," which Tymn originated and for
which he has recruited over 30 volumes. Many of us well remember the initial
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volume In the series, The Mechanical God: Machines In Science Fiction (1982)
because its editors and contributors were constantly flashing their t-shirts,
buttons, and tote bags promoting the book. That kind of energy and enthusiasm typified the excitement scholars felt at having an opportunity to pUblish in
an established series with a major press.
In addition to all ofthis activity as a bibliographer and editor, Tymn has been
involved in encouraging new teachers and scholars In the field of fantastic
literature. In his workshops and essays for high school and university teachers,
there is always a sense of urgency in Tymn's advice. He encourages teachers
to hUrry up and start reading; he insists that they prepare courses which meet
the high standards of the writers and scholars they read. Tymn has been a
leader in both SFRA and IAFA (International Association forthe Fantastic). thus
providing scholars with conferences where they can read their papers, meet
writers and editors and other teachers. In IAFA, he has helped establish the
publication of the conference proceedings.
To conclude, he has set high standards, taught the standards, and recruited scholars to fulfill the standards. So we honor Marshall B. Tymn, the 21 st
pilgrim through space and time.
--Elizabeth Cummins

Pilgrim Acceptance

HIS FANTASTIC JOURNEY
Prepared by Dartene and Marshall Tymn
Delivered by Dartene Tymn
Over the years, admirers have frequently remarked on the sheer volume of
Marshall's scholarship. How did he manage to find the time and energy to be
editor, compiler, bibliographer, conference organizer, SFRA board member,
then IAFA, and English professor? Those who wondered probably were not
aware that Marshall also ascended the officer ranks of the National Guard and
Army Reserves to become a Lt. Colonel in October, 1989. He was also a
continuously active Boy Scouter, manning the highest level volunteer positions
in our district. He has been a husband for 25 years and a father for 17. The man
who shied away from mechanics and math became a self-taught computer buff,
as the details of his widespread activities could no longer be swiftly organiZed
and manipulated on a succession of upgraded IBM typewriters.
How could he do it all? Why did he even want to? Because he loved it, and
got particular satisfaction from his science fiction habit. He was proud of doing
good work that others would not only approve, but also use as a resource for
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their own scholarly pursuits.
And so It began. Nearly 20 years ago, Marshall, the avid SF reader since
he was a kid, began his fantastic journey. Annotated bibliographies, workshops for teachers, guides for libraries, reference works for the serious
student, lists for SF readers, clubs and conventions for fans, SF studies
abroad, 50 articles and pamphlets, 16 books and more In progress - and
conferences for the SF scholars whose genre was slowly coated with the
varnish of legitimacy.
Several years ago Bob Collins wrote:
"It is not stretching the truth to say that Marshall, now at the peak of his
career, is clearly the most influential working scholar In the field today.
Consider:
1. He originated and continues to produce the only
authoritative annual bibliography of scholarship in the
field, The Year's Scholarship in Fantastic Literature ...
2. He is the author and/or compiler of numerous other prize-winning
reference works ...
3. His editorship of book series ... and special magazine
issues ... also covers an enormous range; particularly through his early
and aggressive influence upon
pUblishers, he has advanced the field more than any
other single figure, helping to make an academic career
In science fiction and fantasy a real possibility
(rather than a liability). Dozens of scholars
(including many SFRA members) got their first chance to
pUblish SF articles or books in Marshall's series ...
The Greenwood series alone, which he designed and recruited, is the
oldest, largest and most influential series of scholarly books in the field -- It
dominates most library collections in the U.S."
Eventually the recognition came:
1. The American Library Association Award for Fantasy
Literature: A Core Collection and Reference Guide as an
outstanding Reference book for 1979, and the ALA Award for
Horror Literature: A Core Collection and Reference
Guide as an outstanding Reference Book for 1981.
2. The Distinguished Faculty Award for Research and
Publication from Eastern Michigan University In 1982.
3. His dear friend Brian Aldiss hand-carried the Special
President's Award from the World Science Fiction
Association in 1987 for achievements in the field of
science fiction.
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. 4. In 1989 the Robert A. Collins Service Award from the
International Association for the Fantastic in the Arts.
5. Recognition as Distinguished Faculty by the Michigan
Legislature and Governor and The Michigan Association of
Governing Boards of Colleges and Universities in 1990.
6. And tonight the Pilgrim Award from the Science Fiction
Research Association.
Last evening, when I reminded Marshall that I was flying to Long Beach, to
accept the Pilgrim Award for him, he asked me to convey the following,
speaking on his behalf:
"I personally regard this award as a high honor because it is being given to
a bibliographer, and as such, recognizes bibliography and research as useful
scholarly skills within SFRA.
"I would like to thank Uoyd Currey, an eminent bibliographer, for his early
encouragement of my ideas and views on scholarship.
"Another important influence on my early SF scholarship was Tom Oareson
whom I would like to thank tonight for publishing the first installment of "The
Year's Scholarship in Science Fiction and Fantasy: 1974" in Extrapolation. And
for years thereafter Tom supported "The Year's Scholarship," for which I am
most grateful.
"Lastly, I would like to acknowledge the growing numbers of scholars out
there who, like me, know the fascination of bibliography and research. and
whose efforts over the years complemented and sustained my own.
"What am I the most proud of -- "The Year's Scholarship." It's been my
major joy. my major contribution, my legacy.
"But I am perhaps equally proud of the Greenwood Press series and the
opportunities it has provided to the scholarly community for a prominent
publishing forum."
The last thing I ever imagined I would be doing Is stepping up to accept the
congratulations Marshall has earned for a career of creative, enthusiastic and
doggedly organized efforts.
Now at the peak of his professional career. Marshall has an opportunity to
climb yet another mountain.
On June 25th he was finally discharged from the hospital following his
October. 1989 auto accident. His recovery from a traumatic brain injUry
continues at a slow but encouraging pace. He is now in an extended care
facility where the intensive therapies continue for his physical and cognitive
deficits. It's not possible yet to predict the eventual outcome but we know his
quality of life can continue even If some of his old pursuits may not.
Will he teach again? Don't know. Will he walk? Maybe. He can
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communicate verbally as well as ever but Is hobbled by short term memory
deficits. He laughs and cries and feeds himself and gets pretty scared at times.
He watches old movies and reads magazines, hugs the kids and spoils our
dog Max on weekend visits home. Recovery is painful, boring, frustrating, depressing and full of saints and heroes who won't let him quit. You are among
those heroes.
Thank you for presenting him the Pilgrim. When I first shared the news
with Marshall he said, "Honey, if I could, I would be jumping for joy." Please
settle tonight for the joy In his heart for your recognition of his lifetime
achi'evements."
--Darlene Tymn

NOMINATING COMMITTEE REPORT
This constitutes the report of the Nominating Committee, appointed to
select members to run for SFRA offices for the 1991-92 biennium. The
following members have agreed to stand for the offices indicated.

FOR PRESIDENT
Joan Gordon
Peter Lowentrout

FOR VICE-PRESIDENT
Muriel Becker
Lynn Williams

FOR SECRETARY
Russell Letson
David Mead

FOR TREASURER
Edra Bogle
Peter Hall
Additional nominations can be made under the prOVisions of the Bylaws.
In selecting the slate, we attempted to balance it between long-term members
and newe'r ones; between men and women; and among the regions of North
America.. Unfortunately, we were unable to persuade any Canadians to stand
in this election.
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Participating members of the Committee were Charlotte Donsky, Carolyn
Wendell, Hoda zaki, and William H. Hardesty, III; Peter Brigg, appointed by the
president, was unable to participate because he was In New Zealand.
-William H. Hardesty

Current Works in Progress
Here is the next Installment of SFRA members' descriptions of their current
critical, literary and scholarly projects.
Alatorre-Martin, Carmin and Curtis Alatorre-Martin: Editing Nexus '89
Conference Proceedings (Science Fiction & Science Conference held at USAF
Academy In April 1989).
Bowman, Michael: Bibliometrlc analysis of award-nominated stories and
year's best anthologies and recommended lists for 1926 to the present.
Clute, John: The Science Fiction Encyclopedia (second ed.), joint editor
with Peter Nicholls; editing book of essays on Gene Wolfe.
Fratz, D. Douglas: Currently editor & publisher of Hugo Award-nominated
review magazine, QUANTUM-SF & Fantasy Review (formerly THRUST).
Kohler, Vince: Author of "Rainy North Woods" (St. Martin's Press, 1990),
a humorous mystery with SF elements. Working on sequel, "Rising Dog."
Latham, Robert A,: Co-editor, SFIF Book Review Annual series published
by Meckler Publishing Co.
Miller, Stephen T.: Contents Index to the F&SF magazines in the English
language through December, 1988.
Olsen, Alexandra Hennesy: A comparison of A Canticle for Leibowitz with
the 3 novellas that form its source (co-authored with James Hicks).
Spencer, Kathleen L: Late Victorian Fantastic Literature: a degeneracy
theory.
Steffan-Fluhr, Nancy: Writing an essay/monograph on Alice Sheldon
("James Tiptree, Jr.").
Steinmetz, Lee: Eschatology in Science Fiction.
Taylor, Douglas V.: A study of science fiction writers affiliated with Galaxy
magazine in the 1950s; e.g. Pohl, Kornbluth, Sheckley, Tenn, Knight, Merrill.
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STUDIES FOR
NEW LITERARY GENRE SERIES SOUGHT
Twayne Publishers, a subsidiary of GK Hall, and well known for its several
series devoted to authors, Is seeking proposals and manuscripts for its new
series, Studies in Genre, whose general editor is Ronald Gottesman of USC's
English Department. The genres Include SF, fantasy, horror, romance, westerns, adventure/suspense and fairy tales, as well as more traditional forms
such as southern Gothic, the sonnet, epic poetry, biography, the classical
tradition and classical comedy. Each volume of about 150 pages will provide
a succinct overview of the development of the genre, close readings of 4-6
exemplary texts, an annotated list of works for further reading, a discursive
critical survey of the available scholarship on the genre, and a chronology of
Important events and publication dates. If you wish to submit a proposal,
Include a current vita, two published articles, reviews of your previous pUblications (if available), and a 5-10 page prospectus discussing your approach and
critical method, a list of the 4-6 exemplary texts, and a summary of the contents
of each section (overview, close readings, bibliographic essay). Send one
copy to Liz Fowler, editor, Twayne Publishers, 70 Lincoln St., Boston 02111,
(617) 423-3990; the otherto Ronald Gottesman, English Dept., Taper Hall 420,
USC, Los Angeles 90098-0354, (213) 743-7838.
--Neil Barron

THE SHAPE OF FILMS TO COME
Theodore Krulik
July 1990 -- When I spoke about the SF theme of alternate universes In my
high school English class this past Spring, I recommended to my students the
novel The Man in the High Castle by Philip K. Dick. Many of my students
sniggered and giggled at the name "Dick," and I realized that none of them ever
heard of the author and only saw the current vulgarism in use on the streets. I
would certainly not reach them with any further discussion of Dick's writings.
With the opening of the movie "Total Recall," starring Ameki Schwarzenegger,
in mid-June, I hoped that some of these young people might come to know the
name Philip K. Dick. The film was supposedly based on the short story "We Can
Remember It For You Wholesale," but the movie credits indicate only that the
script was "inspired by" the Dick story. After watching "Total Recall," I could
see that no teen-ager was going to be "inspired" to read the short story, or go
to any other work, written by Philip K. Dick. A fine author Is indeed dead and
buried and probably lost to this new generation of movle-goers.
Still, to be fair to both the movie and its star, there are aspects of Dick's Iife-
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long concerns expressed In the script by Ronald Shusett, Dan O'Bannon, and
Gary Goldman. Dick's writings are filled with paranoid fears: people are out to
get you; others are not what they appear to be; people will watch Impassively
while the most brutal things are done to you, and, ultimately, you are not who
you think you are. These nightmare thoughts appear in "Tota! Recall" and are
true to Dick's intent. But Dick's protagonists are often bland, ordinary people
who are plainly bewildered by the harmful things around them. Although a
character from a Dick story may imagine things vividly, he Is usually slow to
action, uncertain as to what steps to take. Schwarzenegger, clear1y, doesn't fit
this profile.
I have a real problem with Arnold Schwarzenegger as Doug Quaid in the
film, quite apart from the fact that he is not a Philip Dick protagonist: his movies
are near1y always action-oriented, leavened with humor, and have a callous
disregard for human life -- and the kids love them! My problem is that
Schwarzenegger is helping to shape the science fiction film, and I don't believe
that serves the SF community partlcular1y well. According to the magazine
Cinefantastique (May 1990), It was Schwarzenegger's interest in the movie
script that brought it to film life after the rights to it had changed hands over a
period of fourteen years. That sounds wonderful, except that the script
underwent major changes In plot and dialogue In order to accommodate its
star. In the end, It is likely that only Ronald Shusett, who created the original
script and stayed with It all those years while other creative personnel changed,
acted as advocate for the kernel of Philip Dick's ideas. Otherwise, there is little
resemblance to the sometimes brilliant, sometimes flawed work of that troubled
mind that was integral to Philip K. Dick.
Aside from these considerations, the movie Itself is flawed. "Total Recall"
is filled with huge holes in its plot. Why do Richter and Cohaagen, the two chief
villains who knew Quaid in his former life on Mars, continue to call him Quaid
instead of his real name? If Quaid holds a secret that can affect all life on Mars,
why are the secret agents so public In trying to assassinate him? And if Quaid
might actually be "dreaming" all these events, why are we, the audience, let in
on the fact that Quaid's marriage-Implanted wife is actually Richter's gir1friend,
when this Is discussed out of Quaid's earshot? It occurs to me that the real
usefulness in showing "Total Recall" in a classroom would be to then ask the
students to list all the logical fallacies they could find in It. The student who lists
the most flaws will win a set of books by Philip K. Dick.
Since this is a "films" column, I have avoided discussing television here.
I've alluded to TV programs only twice before in my memory. However, there
is a television program that is deserving of our consideration, and I feel the need
to offer my views of It here. I hope I am not the only SFRA member who sees
.the qualities of excellence In the series "Star Trek: The Next Generation." This
third season has been especially good, many of the episodes presenting so-
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phisticated perspectives of SF themes.
One thing I've admired about the series is that it's willing to take chances.
In one episode, "Hollow Pursuits," an ordinary crewman named Barclay
(played by guest star Dwight Schultz) uses the holodeckto vent his feelings and
play out his fantasies with images of the actual crew. Instead of focussing on
the main actors, the story dealt with the feelings and fears of one of the
anonymous masses on board the Enterprise. In the end, Barclay simply blends
into the background again, once more an anonymous crew member that we
mayor may not see again.
The creators of "The Next Generation" have certainly captured a prize In
having Shakespearean actor Patrick Stewart playing Captain Picard. This Is no
brash, muscle-bound young captain with a grin and curly hair battling his way
through the galaxy. Picard Is a thoughtful, highly-accomplished man of mlddleage. He would rather take up a challenge using his intellect Instead of a fist. He
carries authority with him in every gesture, every word. These traits in Picard
made the episode "Captain's Holiday" all the more fun. Picard was reluctantly
thrust into an adventure worthy of Indiana Jones. The clevemess In this episode
was in showing how differently a man of intellect and authority handles
situations from a two-fisted Captain James Kirk, or a Commander Riker. The
audience realizes that the way Picard behaves during this adventure Is absolutely right for him, and is decidedly not the way Riker, for instance, would
handle it.
It Is clear to me that In this third season the actors have found their
characters. Two episodes, rather weak ones actually, put different actors Into
very similar situations. In "Allegiance," Picard Is kidnapped and placed In a
locked room with three other beings as part of an experiment. In "The Most
Toys," Data is kidnapped by an Intergalactic collector and placed In a locked
room. Although these were not the best episodes of the season, they Illustrate
how differently Data behaves under circumstances similar to the one Picard
finds himself in. While Picard uses reasoning and logical steps to resolve
problems, Data simply does nothing, so that his captor would tire of him. These
episodes make appropriate use of the uniqueness of each of these characters
to reveal something of the human condition In remarkably similar situations.
I can point to any number of episodes that show the way the creators of the
series have taken chances, reflected upon the human condition, and made
intriguing use of themes that are part of modern-day science fiction: the single
episode return of Denise Crosby as Tasha Yar in "Yesterday's Enterprise;" the
wonderful performance of John Anderson, veteran of several early "Twilight
Zone" stories in the 1960s, in "The Survivors;" the understated return of Sarek
of Vulcan in the person of Mark Lenard In: "Sarek;" and the comedic turn In the
character of Deanna Troi's mother, played by Majer Barrett, Nurse Chapell of
the original series, and wife of series creator Gene Roddenberry.
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I have been touched by "Star Trek: The Next Generation." There are
several episodes I can watch again and again, and they still reach me In my
heart and mind. I hope I'm not alone in wanting to offer praise to the creative
staff of this series for bringing consistently good science fiction to television
once again. The latest issue of Cinefantastique, Sept. 1990, has devoted a large
portion of its coverage to this series. If you are an aficionado as I am, I suggest
you run to your magazine/news/bookstore to pick It up. It includes an
extremely useful episode guide to the entire three-year run.
-Ted Krulik
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RECENT AND FORTHCOMING BOOKS
This list supplements that In the April newsletter but does not duplicate any
titles. Year of publication is 1990 unless otherwise shown, and all publication
dates should be considered tentative. (P) denotes publication confirmed.
REFERENCE
Biagnlnl, Mary K A Handbook of Contemporary Fiction for Public Libraries
and School Libraries. Scarecrow (P). Includes sections on fantasy literature.
Geist, Christopher D., ed. The Directory of Popular Culture Collections.
Oryx Press (P). The most comprehensive such listing.
Powers, Richard G. & Hidetoshi Kato, eds. The Handbook of Japanese
Popular Culture. Greenwood (P). Includes 32 page chapter on Japanese SF.
HISTORY & CRITICISM
Asimov, Isaac & Martin H. Greenberg, eds. Cosmic Critique: How and Why
Ten Science Fiction Stories Work. Writer's Digest, March.
Knowles, Sebastian D.G. A Purgatorial Flame: Seven British Writers in the
Second World War. Univ of Pennsylvania Press (P). Explores the wartime
writings of T.S. Eliot, C.S. Lewis, Louis MacNeice, J.R.R. Tolkien, Evelyn
Waugh, Charles Williams, and Virginia Woolf.
Marin, Louis. Utopics: the Semiological Play of Textual Spaces, tr. by
Robert Vollrath. Humanities Press International, May. Reprint of Utopics:
Spacial Play, 1984. Study of More's Utopia plus theoretical discussion.
Roberts, Marie E. Gothic Immortals: The Fiction of the Brotherhood of the
Rosy Cross. Routledge (P). Study of works that have drawn on traditions of
Rosicrucians, Including Shelley's Frankenstein and "MortaJ Immortal," Shelley's
"St.1 rvine," Bulwer-Lytton'sA Strange Story and Zanoni, and Maturin's Melmoth
the Wanderer.
Zipes, Jack, ed. & tr. Fairy Tales and Fables from Weimar Days. University
Press of New England (P). First English translations of 32 utopian fairy tales
created for progressive youth groups in Weimar Germany.
AUTHOR STUDIES
[Bretnor]. Burgess, Scott Alan. The Work of Reginald Bretnor. Borgo (P).
[Card]. Collings, Michael R. In the Image of God: Theme, Characterization,
and Landscape in the Fiction of Orson Scott Card. Greenwood (P).
[Dick]. Herron, Don, ed. The Selected Letters of Philip K. Dick. Underwood-Miller, August.
[Kafka]. Anderson, Mark. Reading Kafka. Schocken (P).
[Kafka]. Citati, Pietro. Kafka. Knopf (P).
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[Lafferty]. Lafferty, A.A. Cranky Old Man from Tulsa. United Mythologies
Press (P). Two interviews.
[Lovecraft]. Beckwith, Henry P. Lovecraft's Providence. Donald Grant,
May. Reprint of 1979 edition.
[Poe]. Hoffmann, Daniel. Poe Poe Poe Poe Poe Poe Poe. Paragon House,
August. Reprint of 1972 edition.
[Sargent]. Elliot, Jeffrey M. The Work of Pamela Sargent. Borgo (P).
[Swift]. Smith, Frederik N., ed. The Genres of "Gulliver's Travels."
University of Delaware Press (P).
FILM & TV
Cushing, Peter. 'Past Forgetting': Memoirs of the Hammer Years. ISIS
Large Print (P).
Dika, Vera. Games of Terror: Halloween, Friday the 13th and the Films of
the Stalker Cycle. Fairleigh Dickenson University Press (P).
Fricke, John, Jay Scarfone & William Stillman. The Wizard of Oz: The
Official 50th Anniversary Pictorial History. Warner, August. Trade pb reprint of
1989 edition.
Fulton, Roger. Encyclopedia of 7Y Science Fiction. Boxtree (UK) (P).
Gross, Edward & James Van Hise. Dark Shadows Tribute. Pioneer Books,
summer.
Johnson, Shane. Star Trek: the Worlds of the Federation. Pocket Books,
1989 (P).
Kane, Bob & Tom Andrae. Batman and Me. Eclipse Books, 1989 (P).
Kuhn, Annette, ed. Alien Zone: Culture Theory and Contemporary Science
Fiction Cinema. Verso (London & NY) (P).
Mackimmon, Kenneth. Misogyny in the Movies: The De Palma Question.
University of Delaware Press, summer.
Parish, James Robert. The Great Science Fiction Pictures II. Rev. ed.
Scarecrow (P). Revision of 1977 edition.
Van Hise, James. The Lost in Space Tribute Book. Pioneer Books (P).
Williams, Tony. TheFamilyinAmericanHorrorFilms. UMI Research Press,
1987 (P).
ILLUSTRATION
Dixon, Dougal. Man AfterMan:An Anthropology of the Future. St. Martin's,
September.
--Neil Barron
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SFRA Executive Committee Meeting
29-30 June, 1990
Long Beach, California
I. The meeting was called to order at 8:15 a.m., June 29, by President
Elizabeth Anne Hull. Present were Hull, Neil Barron (Vice President). David
Mead (Secretary), and Betsy Hartst (Editor. Newsletter).

II. Officer's Reports
A.) Reporting for Bill Hardesty, Past President. Hull announced the slate
of nominees for the 1991-1992 officer elections, noting with appreciation the
balanced, representative nature of the slate. No changes In election procedures were proposed. A Mead-Barron motion to accept the slate passed.
The slate will be announced In the next Newsletter. with the ballot appearing
in the subsequent issue, and the election closing October 31.
B.) President's Report: Hull proposed development of a program by
which SFRA members can contribute to a fund to pay dues for overseas
members who can't pay because of massive Inflation or blocked currencies;
members will be invited to contribute and 'windfall' monies coming to SFRA
will be used for this fund. A suggestion to establish 'life memberships' was
discussed and found unfeasible to implement. It was decided to bill members directly for annual dues; dues notices will be mailed In December, but
renewal forms will continue to be folded Into the Newsletter In October and
January. Hull reviewed the Issue of the Extrapolation contract. noting letters
from L.T. Sargent and Mack Hassler; no action was taken.
C.) Vice-President's Report: Barron reviewed his recruitment activities,
which include obtaining a full-page ad In Foundation 46, and sending letters
to non-renewing members and persons recommended by members. A
large mailing to potential members was undertaken by Mead. The EC noted
with appreciation the help of Tom Oareson, Carol Stevens, and Lyman T.
Sargent in recruiting new members. Barron noted that he will try to work out
a reciprocal advertising arrangement with Utopian Studies and the Mythpoeic Society. Mead will try to recruit anyone who writes for the Newsletter,
Extrapolation. or Science Fiction Studies.
D.) Treasurer's Report: For Tom Remington. Hull presented the Treasurer's report, which was accepted by the EC, noting with pleasure the organization's sound financial condition.
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E.) Secretary's Report: Mead announced that the 1990 Directory would
be mailed by July 15.

F.) Newsletter Editor's Report: Harfst noted that this has been a transition year
for the Newsletter. About 400 copies of each issue are printed and mailed by
Hypatia Press In Oregon. An 'advance' fund will be established to facilitate
mailing by Hypatia. Harfst will explore sending copy to Hypatia on computer
disk. In response to a request to stuff advertising Into the Newsletter, Harfst will
establish a rate list to be based on our costs. Copies of the Newsletter are sent
to Foundation, Extrapolation, and Science Fiction Studies.
III. Old Business

A.) Mead displayed samples of the Pilgrim Award and Pioneer Award plaques;
these will be presented to all past and future award recipients.
B.) Hull asked for nominations for the 1991 Pilgrim and Pioneer Committee
members.
C.) Hull announced that Hal Hall has obtained a grant from the Atlanta
WoridCon to fund a book which collects Pilgrim Award presentation and
acceptance speeches; the project is well under way and Is expected to be
completed in late 1990.
D.) Hull announced that the SFRA Anthology Is successful, In print, and
available. Authors, not headnote writers, will get half the royalties.
E.) There was no report from the committee on publishing an annual volume
of conference proceedings (Len Heldreth, chair). Hull reported one objection
to such a volume. Possible members of this committee were suggested, and
it was affirmed that the association would support the publication of such a
volume if an editor and press can be found.
F.) There was no recommendation from the By-Laws committee, chaired by Bill
Schuyler.
G.) Hull announced a tentative offer from Milton Wolf to host the 1991 annual
meeting in Reno, Nevada; Brooks Landon has tentatively proposed hosting the
1992 meeting in Iowa City.
H.) Hull distributed a preliminary financial report from conference co-chair
Peter Lowentrout which showed a slight deficit. A Mead-Barron motion that
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SFRA should pay the deficit, pending a satisfactory accounting by the conference chairs, passed.

I.) Betsy Hartst's appointment as Newsletter editor was confirmed byacdamatlon.
J.) It was decided to defer printing a new brochure and letterhead stationery until
the election of the new officers.
IV. New Business
A.) A proposal by Tom Remington to allow a choice of membership year (for
persons joining in mid-year) was received and approved. The new brochures
will have a box to checkoff. Meanwhile. the Treasurer will continue the previous
policy of considering those who join after July 1 as members for the following
year (Newsletter is sent but other publications do not start until the new year)
unless the member requests otherwise.
B.) On the winter EC meeting agenda will be a discussion of officer roles and
functions.

c.) Several proposals to change the Newsletter were presented and discussed.
Among these were elimination of the lists of new fiction, announcement of
awards in the field, publishing information about the annual meeting earlier, and
providing more comprehensive coverage/review of secondary literature. The'
traditional autonomy of the Newsletter editor In determining such matters was
noted, so these suggestions were offered to editor Hartst as advice.
The meeting was adjourned at 12:15 a.m., June 30.
Respectfully submitted,
David G. Mead, Secretary
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FUTURE SFRA CONFERENCES

How many annual meetings have you attended?

Name:
Address:

SFRA CONFERENCE QUESTIONNAIRE

1

4

o
3

Please complete and return the questionnaire now.
for your prompt cooperation.

2

5 or more

Thanks

It's been some time since the membership has been polled
regarding their preferred choices for annual conference dates and
locations. An unstated goal is to permit the maximum number to
attend, although this is rarely more than 25-30% of the
membership (currently 325) in a given year, and that figure
probably won't change regardless of when or where the conference
is held. We've held the conference the last week of June in
recent years, but that's not fixed, and it may be optimum for
some but not for others. Here's your chance to indicate your
choices, even j f you probably wouldn't attend a conference
regardless of date or location.

HELP

no

~eil

Complete

return immediately to:
Barron, 1149 Lime Place, Vista, CA

&

92083.

Would you be willing to host an SFRA annual conference?
If yes, what year?
If maybe, explain:

yes
no
maybe

If you circled "no", show below, as precisely as you can,
the optimum dates, from most preferred to merely acceptable.

Is the present late June/early July date for the conference
optimal for you?
ye~

If you circled zero, would you attend a meeting in your
region, i.e., within 200 miles of your home?
yes no
maybe
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SFRA Business Meeting
1 July, 1990

Long Beach, California
I. The annual Business Meeting of the Science Fiction Research Association
was called to order by President Elizabeth Anne Hull at 9:07 a.m., July 1,1990,
at the Hyatt Edgewater Hotel.

II. Reports
A.) Hull announces the nominating committee's slate of nominees for the 19911992 officer elections. The slate will be published in the next Newsletter, and the
election will be completed by October31. Additional nominations may be made
as specified In the By-Laws.
B.) Betsy Hartst was confirmed by the Executive Committee as Editor of the
Newsletter.
C.) Hull asked if anyone knew of a one-year teaching position for Wu Dingbo,
a Chinese scholar currently studying at Indiana University (Pennsylvania).
Please contact Betty Hull if you do.

D.) Hull reported that a fund was being established to pay dues for overseas
members who were unable to maintain their memberships due to massive
Inflation or currency blockage; donations were invited.
E.) Neil Barron reported that as Vice-President he had engaged in systematic,
sustained recruiting of new members. He thanked the membership for referrals, and he explained what he and Mead had done to recruit.
F. Mead reported that the 1990 Directory would be mailed by July 15.
G.) For Treasurer Tom Remington, Mead reported the broad details of the
annual budget and the current financial condition of the Association (healthy).
H.) Newsletter Editor Betsy Hartst announced that the law requires the return
address of the Newsletter be in Oregon, where it is mailed. She also announced
that she will move to Arizona in August, so members wishing to communicate
with her after August 1st should note the change of address listed in the
Newsletter. Hartst announced that she would be working closely with Barron,
Rob Latham, and Bob Collins to improve the fiction and non-fiction reviews; she
noted that she would emphasize SF fiction reviews.
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III. Old Business
A.) Hull announced her desire to appoint new Pilgrim and Pioneer Award
committee members soon, and she solicited nominations for members.
B.) Hull announced that Hal Hall had obtained a grant from the Atlanta
WoridCon to fund a history ofthe Pilgrim Award; the book is well under way and
is expected to be finished by the end of the year. The publisher is Borgo Press.

c.) Hull reported that the SFRA Anthology Is successful, In print, and available;
members are urged to use It. SFRA and the fiction authors will split the royalties.
D.) Bill Schuyler, chair ofthe By-Laws Committee, reported that no changes are
being recommended.

E.) Hull announced a tentative offer from Milton Wolf to host the 1991 conference; other proposals are solicited. Brooks Landon has tentatively offered to
host the 1992 meeting in Iowa City. There was some discussion of the best time
of year to hold the annual meeting, and It was agreed informally that this was
dependent on the conference director's schedule.
F.) Conference co-chair Peter Lowentrout reported that 97 persons attended
the meeting, 65 attended the Pilgrim banquet, and the snake was 15 feet long.
Hull noted thatthe SFRAwill pay for the slight conference deficit. The members
expressed general appreciation to the Lowentrouts for a well-eonducted conference.
G.) Edra Bogle reported for the committee to develop an annual volume of
conference proceedings (Len Heldreth, chair). Although the committee did not
meet, committee members Bogle and Tom Remington agree that an annual
volume is desirable as proof of the organization's significance and as a vehicle
for scholarship. An energetic editor, a group of readers, a sponsoring press,
and a subsidy are needed. With desktop publishing, Bogle believes 500 copies
of a 1DO-page volume should cost about $2500. Hull affirmed SFRA support for
such a volume but called for a volunteer editor to take charge of the project.

IV. New Business
There was no new business.
President Hull thanked the members of the Executive Committee for their
service before adjourning the meeting at 10:37 a.m.
Respectfully submitted,
David G. Mead, Secretary
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BOWLING GREEN RECEIVES TWO COLLECTIONS
The Popular Culture collection at Bowling Green State University Library
has received donations of two large collections of SF/fantasy/horror books,
original manuscripts, letters and research files from Carl Jacobi and Sheldon R.
Jaffrey. Jacobi (1908) Is a Journalist who contributed to Weird Tales
beginning in the 1930s and was a colleague of Arkham House co-founders
August Derleth and Donald WandreI. Three collections of his short fiction were
Issued: Revelations in Black (1947), Portraits in Moonlight (1964) and Disclosures in Scarlet (1972). Jaffrey Is a Cleveland area attorney best known for his
descriptive bibliographies of Arkham House publications. Horrors and Unpleasantries (1982), revised as The Arkham House Companion (1989). The
donated collections are notable for their Arkham House materials.

INTERNATIONAL CONFERENCE ANNOUNCED
The fourth international conference organized by the Centre d'Etude de la
Metaphore will be held 3-6 April 1991 in Valbonne Sophia-Antipolis, in the
French Maritime Alps. Earlier conferences were held In 1983, 1985 and 1987.
The conference's focus will bethe relations between SF's imaginary worlds and
scientific/technological progress In the 20th century. As of May 1990, Aldiss
and Silverberg had planned to attend, along with a number of French scientists,
writers and other specialists. Proposals for papers are welcome and should be
sent to Doctor Denise Terrel, Presidente du Centre d'Etude de la Metaphore,
Mairie de Valbonne Sophia-Antipolis, Rue Grande, 06560, France.

BARGAINS IN NEW BOOKS
Although many of the 100 + new books on sale at the SFRA 21 conference
were sold, a number of excellent works remain, dealing with SF, fantasy and
horror literature and film. Included are history and criticism, author studies, and
books about filmjTV and fantastic illustration, all published during the past few
years. They are priced from 20% to 50% of list, and a SASE will bring you the
list. Neil Barron, 1149 Lime Place, Vista, CA 92083.

SFRA 21 EXHIBIT CATALOG AVAILABLE
The "coming of age" SFRA conference featured two exhibits for the first
time. The Study ofScience Fiction: Fans, Critics, Scholars provides a perspective on how SF has been viewed and studied, from letters in early Issues of
Amazing to the 1988 founding of the Journal of the Fantastic in the Arts. Extra
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copies of the exhibit catalog are available. Following my introduction, which
acknowledges the help of several people who made the exhibit possible, is a
chronology, 1926-1988, and the 19 page body of the catalog In which the 43
exhibited items are placed In historical perspective. You don't need the books
and magazines exhibited to benefit from the catalog, copies of which are
available for $4, from and payable to Neil Barron, 1149 Lime Place, Vista, CA
92083.
--Neil Barron

DIRECTORY UPDATE
SFRA Secretary David Mead has supplied the following list of names, addresses, and interests of persons who renewed or joined after the directory
'closed' on March 18.
Carmin Alatorre-Martin
4125 Thundercloud Drive
Colorado Springs, CO 80920
B: (719)472-3930

H:

(719)885~4

Women and minorities in science fiction and horror/gothic literature and film.
Curtis Alatorre-Martin
4125 Thundercloud Drive
Colorado Springs, CO 80920
B: (719)472-3930
H: (719)885-8854
Women and minorities In science fiction and horror/gothic literature and film.
Rosemarie Arbur
2330 Briar
Box 382
Coopersburg, PA 18036
B: (215)758-3322
H: (215)346-7742
Women (authors), non-human
sapients, and other credible aliens
in F & SF.
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Tim Blackmore
296 Inglewood Drive
Toronto, ON M4T1J3
CANADA
H: (416)488-9763
I have had a number of papers
published (or In press) in the science
fiction world, and Intend to write my
dissertation in that area.
Michael Bowman
395 Grove St.
Upper Montclair, NJ 07043
B: (201)648-5910
H: (201)744-0509
Bibliography, bibliometrics, history,
and general criticism of science fiction, fantasy, and horror literature (not
film).
C. Edwin Dowlin
129 Oklahoma Drive
Portales, NM 88130
B: (505)562-2624
H: (505)356-5995
Williamson; oral history of SF; sociology of information science themes
in SF.
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Arthur B. Evans
1006 South Locust Street
Greencastle, IN 46135
H: (317)653-4486
Martin H. Greenberg
P. O. Box 8296
Green Bay, WI 54308
B: (414)465-2355
H: (414)465-0460
Genre SF; anthologies; social
ideas in SF.
Harry Harrison
58 Haddington Road
Dublin 4, IRELAND
B: 355-01-607-052
H: 355-01-607-052
Writing SF--and attempting to
Improve the critical standards.
Vince Kohler

The Oregonian--S. Metro Bureau
P. O. Box 707
Oregon City, OR 97045-0045
B: (503)656-0083
SF reviewer for THE (Portland)
OREGONIAN; also science artides on U. S. and foreign space
programs and related topics.
Harry P. Kroiter
Dept. of English
Texas A & M University
College Station, TX 77843
B: (409)845-3451
H: (409)846-5664
The rhetoric of SF; problems
In point of view and thematic analysis.

Stephen T. Miller
1 Heatherwood Ct.
Medford, NJ 08055
B: (609)258-3469
H: (609)654-8375
F&SF In print form-especially that
from the 20's-40's.
Robert E. Myers
Box 278
Bethany, WV 26032
B: (304)829-7121
H: (304)829-4542
~x~oring Intersections of philosophiC ideas and SF stories as an area
~th for critical study and for developIng classroom materials; SF scenarios
that portray concepts and developconsequences; SF stories and ethical
issues.
Alexandra Hennesy Olsen
Dept. of English
University of Denver
Denver, CO 80208
H: (303)871-2901
The use of myths and heroic patterns like the guest in fantasy and science fiction.
Fernando Porta
Via Torrione 54
84100
Salerno ITALY
H: (083)238-101
E. A. Poe's and H. G. Wells' SF'
time travel as a narrative model in SF~
utopian literature and anti-utopian lit~
erature (esp. Orwell, Huxley) and its
relationship with SF.
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M.H.P. Rosenbaum
775 Simon Greenwell Ln.
Boston, KY 40107
H: (717)243-7014
Feminist, religious, and sociological speculative fiction.
Susan Shwartz
1 Station Square #306
Forest Hills, NY 11378
B: (212)832-2626
H: (718)544-0084
Writing, editing, and analysis of
SF IF; historical fantasy, military SF.
Kathleen L Spencer
P. O. Box 150391
Millsaps College
Jackson, MS 39210
B: (601)354-5201
H: (601)355-0741
Feminist utopias; theory of the
fantastic, Victorian fantastic literature; Delany, Russ, Le Guin.
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Douglas V. Taylor
717 Dartmouth Road
Ann Arbor, MI 48103
B: (313)996-1281
H: (313)769-1658
Dialogic approaches to AmerIcan magazine science fiction.
Pedro G. Torrano
Valencia, 87--1, 5
08029
Barcelona SPAIN
B: (93)323-2778
H: (973)26-4358 x 503
Robots and computers in SF
literature and Utopias/Distopia.s
Jack E. Voller
Dept. of English
Southern Illinois University
Edwardsville,lL 62026-1431
B: (618)692-2060
H: (618)345-0704
literary and historical traditions
of the fantastic; Romantic supernaturalism.
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Call For Papers
Utopia: Past, Present, Futures
International Conference
The Malson d'Ailleurs (Swltzer1and), The Eaton Program of the Center for
Bibliographic Research (UC-Riverslde), and The Centre Europeen de la Culture
(Switzer1and) are sponsoring an International conference, tentatively scheduled for 19-23 June, 1991, to celebrate two events: the 700th anniversary of the
Swiss Confederation as actual utopia, and the opening, In Yverdon-Ies-Bains,
of the Maison d'Ailleurs (House of Elsewhere), the wor1d's first museum of
utopia and science fiction.
Utopia may be the good place that exists no place, but the idea has a
precise - and literary -- origin. Its Influence has spread until it has become a
powerful force in the realms of politics, society, religion. Utopia today is no less
than a form and an object of speculation. This conference not only asks how
the utopian idea got to be such, but where it is going tomorrow. What are the
connections between utopia's past, present and future(s)?
The conference is interested In connecting to the literary base all manifestations of utopian speculation -- in the realms of the visual arts, architecture,
political systems, philosophy, futurology, and scientific method.
Papers should be 10-15 typewritten pages (20-30 minutes reading time)
and may be in English or French. Please send title and a short descriptive
abstract to:
Prof. George Slusser
Dept. of literature and Languages
UC Riverside
Riverside CA 92521 USA
Abstracts must be received by Nov. 3D, 1990, to be considered.
--Greorge Slusser
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Feedback
Dear Editor:

n,

I've just received the May Newsletter, nO.l
and was taken aback to find
myself libelled In an item headed "Czechoslovakian Encyclopedia of Science
Fiction" written by Jaroslav Olsa, apparently co-editor of the book.
I look forward to seeing this book, and I would be the first to admit that the
entry EASTERN EUROPE In my own Encyclopedia, at only 2,000 words, gives
a minimal coverage of Eastern European sf. I hope to expand this entry, since
the topic is Important, In the upcoming revised edition, which my co-editor John
Clute and I expect to be published (by Macdonald Futura In the UK, we do not
yet know by whom in the USA) by Christmas, 1991.
My Encyclopedia Is, as Mr Olsa suggests, "Anglocentric", since that was
Its market, though not exclusively so. In fact, Mr Olsa's account of EASTERN
EUROPE in my Encyclopedia, an entry which I wrote myself, is a travesty. He
says that "all SF from these countries Is reduced to Stanislaw Lem, the Strugatsky brothers, Karel Capek and Josef Nesvadba". Rubbish.
To begin with, my entry on EASTERN EUROPE doesn't mention the
Strugatsky brothers. Why should It? They are to be found under their own
names, and also in the entry for RUSSIA, where they should be. More importantly, It does cover, in addition to Capek, Lem and Nesvadba, the following:
Franz Kafka, Frigyes Karinthy, Mihaly Babits, Jerzy Peterkiewicz, Slawomir
Mrozek, Jerzy Zulawski, Theodor Hertzka, Mor Jokai, Hinko Gottlieb, not to
mention Darko Suvin! Mentioned In passing are Anton Donev, Ion Hobana,
Svetoslav Minkov, Stanislaw Witkiewicz and several others. All those listed
except for the names "mentioned in passing" also receive IndMdual entries.
This coverage may still be Insufficient, but Is enormously more than Mr Olsa
allows.
Mr Olsa also claims there is no information at all on oriental sf in my book.
Such information, especially as regards China, was very difficult to obtain in
1978. Nonetheless, there is a 2,OOO-word entry on JAPAN, written by Takumi
Shibano, and Abe and Komatsu both receive indMdual entries in addition;
Japanese sf cinema is covered in some detail elsewhere in the book.
Is It unreasonable of me to suppose that you might have checked my book
before publishing patent untruths about It? I wish Mr Olsa well in his difficult
endeavor, which at 150,000 words is to be so much more detailed than my own
750,000 words, but not quite so well as I otherwise would have done.
-Peter Nicholls
[I am indeed sorry that you feel the Jaroslav Olsa essay "libelled" you and your
Encyclopedia. I do not think that was Mr. Olsa's intention; nor was it mine. I,
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personally, have often used your Encyclopedia. This spring, however, it was
not available to me for checking as most of my SF library was among the first
books to be sent to Arizona In our relocation to that state. Ed.:BH]
Dear Editor,
Might I add a footnote to John R. Pfeiffer's Interesting review of the Emily
Sunstein biography of Mary Shelley?
In listing other lives of Mary Shelley, Pfeiffer forgets the very sympathetic
Moon in Eclipse: A Life ofMaryShelley, by Jane Dunn, published by Weidenfeld
& Nicolson in 1978. Of all the great romantic poets, from Wordsworth and
Coleridge to Byron, Shelley, and Keats, marriage was the last thing to be
expected of their kind of genius. Any other liaison, okay - sisters, half-sisters,
mothers, blue-stockings, boys... Dying young was more in their line than the
institution of matrimony. The virtue of Jane Dunn's book is to show how the
unique Shelley marriage worked... and continued to work even after Mary
Shelley was widowed.
There may be many other biographies ofthe Shelleys, but the insights in the
Dunn book ensure It will always hold its place.
--Brian W. A1diss

Campbell & Sturgeon Awards
The Center for the Study of Science Fiction at the University of Kansas
presented awards for the best SF works of 1989 at the annual Campbell Award
Conference, held on the KU campus July 14-15. Geoff Ryman's The Child
Garden won the 17th John W. Campbell Memorial Award for the best SF novel
of the year and Michael Swanwick's "The Edge of the Worid" won the fourth
Theodore Sturgeon Memorial Award for the best work of short fiction. Runners
-up for the novel prize were K W. Jeter's Farewell Horizontal and John Kessel's
Good News from Outer Space, while Megan Lindholm's "The Silver Lady and
the Fortyish Man," and Bruce Steriing's "Dori Bangs" placed second and third,
respectively, In the Sturgeon short fiction category. John Patrick Kelly received
Honorable Mention for "Dancing with the Chairs" and "Faith."
The Campbell Conference was preceded by James Gunn's annual
SF Teaching Institute, JUly 2-15, and was followed by the Writer's Workshop in
Science Fiction, July 14-27.
--James Gunn
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EDITORIAL
This and That
The editor of the Fourteenth Alternative, the MidwestJournalofSpeculative
Fiction, has notified me that if any SFRA members would like a free, sample
copy of the new journal, he will be happy to provide it. Address your request to
the Fourteenth Alternative, P.O. Box 51, Elmhurst, II. 60126-Q051, or phone:
(708) 833-3658.
Arthur O. Lewis writes that there Is a new Slavonic SF and Fantasy
magazine, Orphia, a 300 page monthly, printed in English, which features
Bulgarian, Russian, Ukrainian, Byelorussian, Czech, Slovak, Siovenian, SerboCroatian, Polish, Macedonian, and Sorbian writers. The address is: Orphia,
2a,D. Polyanov Str., Sofia 1504, Bulgaria.
The Review section Is abbreviated in this Issue to concentrate on the June
SFRA Conference materials. I had a great time In Long Beach. Christine and
Peter Lowentrout hosted a wonderful conference.
All correspondence to me should now be directed to my new address: 2357
East Calypso Avenue, Mesa, 1\1.. 85204.
--Betsy Harfst
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REVIEWS
I Non-Fiction I
RAGE IN HOLLYWOOD
Ellison, Harlan. Harlan Ellison's Watching. Underwood-Miller, 1989. xxxvii
514p. $29.95 hc. ISBN 0-88733-067-3.

+

The first third of this collection contains reviews of a wide variety of
films, only about half of them fantastic, from the 1960s and the 1970s. These
Include firm put-downs of Star Wars (1977) and the first Star Trek film (1979).
The second two-thirds of the book reprints Ellison's film columns from The
Magazine ofFantasyand Science Fiction from August 1984 to May 1989. Most
of these columns are sour essays on trends in fantastic film rather than reviews
of specific works. Ellison demands above all to be entertained and complains
that he was bored by several well-received films, Including 2001. He enjoyed
several SF and fantasy movies ofthe late 1980s (he largely ignores horror films) ,
from Repo Man (1984) to Who Framed Roger Rabbit (1988), and he is sure that
Brazil (1985) is the greatest SF film ever made.
On the whole, though, Ellison finds Hollywood to be dominated by "the
young and the dumb" and guilty of "the debasement of the American filmgoing
pUblic". Insisting that writing is more crucial to the quality offilms than direction,
he places most ofthe responsibilityforthe sorry state ofthe movies on his fellow
screenwriters but finds plenty of blame to go around among executives, directors, fiction writers who belittle film writing, obsessed fans and "unqualified
audiences". With only a little hyperbole, he says that he writes with "hysteria
and disgust". The reason Ellison is so indignant is that he believes that films
(unlike television) can be a great art form and that Hollywood's failure is
emblematic of "a nation rushing toward complete illiteracy". He calls these
essays "social work among the artistically impoverished.".
Ellison's familiar high self-regard is fUlly in display here. "I'm aware of
the inevitable charge of Elitism, to which charge I plead gUilty, on grounds of
common sense driven by pragmatism .... In my ugly, Elitist opinion, we are not
all entitled to voice our opinions; we are entitled to pass along our informed
opinions .... Don't start that crap of asking 'Well, who the hell are you to jUdge
what's good for people?' We're dealing with common sense here." No one can
doubt that Ellison has the brains and taste to claim membership in any intellectual elite, and even those who believe that even meritocratic elitism is offensive
and dangerous will agree that Ellison's comments on film are usually falrminded. However, he Is at his weakest when he claims that two films which he
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liked but which audiences and most critics rejected, Dune (1984) and Return to
Oz (1985), were sabotaged by studio politics and could have found success
had they been property handled. Despite Ellison's conspiracy theories, Dune
flopped because it was a mess and Return to Oz, a fine film, failed because It
showed a dark side of Oz which the public did not want to see.
Laced with what he calls "convoluted, rambling digressions", Ellison's
MFSF columns rarely fail to entertain. As earty as 1973 he wrote, "I don't get
killing angry very often, but when I do It makes for juicy nibbling." By the 1980s
he was angry most of the time and these columns are usually masterpieces of
invective, endlessly Invective In the expression of contempt, derision and
abuse. If you don't want to read the whole book, you can get a representative
sample of Ellison in full cry by looking in the index under "Ted Turner".
Unfortunately, these pep talks for creativity and denunciations of mediocrity are repetitious when read all together in a book instead of once a month
in a magazine. Stephen King's Danse Macabre (1981), another book by a
fiction author who cares about films, is less angry, more specific and more likely
to succeed at helping readers to see the difference between quality and
garbage. Watching is of more value for understanding Hartan Ellison than for
understanding films. Readers who enjoy Hartan Ellison's Watching should also
try his 1970 book on television, The Glass Teat, and his exhilarating defense of
"elegant trash" in his Introduction to Terrance Dick's The Adventures ofDoctor
Who (1979).
--Michael Klossner

THE MOST FAMOUS WRITER IN THE WORLD?
Engel, Joel. Rod Serting: The Dreams and Nightmares of Life in the TWilight
Zone. Contemporary Books, Chicago, 1989. 353p., ill. $18.95. ISBN 0-80924538-8.
Engel traces Serting's life from his boyhood in a well-assimilated
Jewish family in a quietly anti-Semitic upstate New York town through a hellish
Marine campaign in the Philippines to his success as the most celebrated writer
in the earty years of television. Serting won six Emmys in nine years, most of
them during the 1950s when TV writers were lionized as the pioneers of a new
art form and individual episodes of TV anthologies were reviewed in The New
York Times. According to Engel, Serting did his best work in non-fantasy TV
dramas before the 1959 debut of The Twilight Zone. Engel respects Serting's
contribution to the first three years of Zone, but he claims that the last two
seasons saw a profound deterioration in Serting's work and life. Always
insecure and obsessively eager to please, he descended to the self-pity,

38

SFRA Newsletter, No. 179, July/August 1990

depression, sloppy writing and "self-sabotage" which Engel says made the rest
of his life a humiliating nightmare.
Rod Serling Is based on Interviews with Serling's family and associates
and on extensive archival material but even so Engel seems to assume a lot
about Serllng's state of mind when he makes such claims as "his carefree,
buoyant exterior hid a real sense of desperation" and "his conversion" from
Judaism to Unitarianism "was a symbolic act representing his desire and need
for acceptance." Engel also is too sure that Serling's teleplays provide reliable
autobiographical Information about their author. The book is not Indexed and
has no list of Serling's teleplays (more than 200 besides The Twilight Zone).
Serling, whom Engel calls "the most famous writer in the world", was
a major figure not only in television history but in the popularization of SF and
horror. Despite its shortcomings, Engel's Rod Serling belongs in most libraries.
--Michael Klossner

A THOROUGH ANALYSIS
Huntington, John. Rationalizing Genius: Ideological Strategies in the Classic
American Science Fiction Short Stories. Rutgers University Press, New Brunswick, NJ; London, 1989. 216p. $37.00 hc text ed., ISBN 0-8135-1429-0.
$15.00 pb text ed., ISBN 0-8135-1430-4.
This carefully researched work examines the stories Included in volume I of The Science Fiction Hall of Fame, analyzing them with an emphasis on
the ideological strategies and conflicts which appear In each. Volume I covers
stories published in the period from 1934 through 1963. Huntington states in
the introduction to his work "that we can learn from the most literarily conventional popular literature if we question It closely." This is the book's main
argument. The first chapter deals with the selection of a sample for analysis
which is representative of the genre as a whole. The second chapter Is
concerned with the choice of a method of analysis for the stUdy, and makes the
case for analyzing non-canonical works.
In the main body of the work, Huntington analyzes the twenty-six
stories and also examines additional works, some of which fall outside of the
1934-1963 period. In a chapter on the myth of genius, he looks at the
rationalizations of the fantasy of non-political power of the genius hero in short
stories, Including "Ralph 12C41 +," "Huddling Place," "Microcosmic God,"
"The Little Black Bag," "The Marching Morons," "Flowers for Algernon," and
also in two of the novels of Ayn Rand. The motives of the technocratic hero and
the idealization of instrumental reason (versus emotion) are dealt with In
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looking at "hard-core SF" stories [hard science fiction] such as Heinlein's "The
Roads Must Roll," Godwin's "The Cold Equations," and Cordwainer Smith's
"Scanners live In Vain." The place of women in the technocracy Is examined
in a chapter on reason and love; emotion is considered as a feminine trait and
reason as a masculine one, to the extent that even a robot designed to be a
woman Is an emotional being In "Helen O'loy". "That Only a Mother" has a
similar split between emotion and reality. "Coming Attraction" and "A Rose for
Ecclesiastes" contain two quite different views of the relationship between man
and woman.
Aliens and monsters were frequent subjects In cover paintings for the
science fiction magazines in the past, and stories on these topics were popular.
In a chapter on feeling the unthinkable: aliens and monsters, "Arena" and "First
Contact" are examined; the first deals with a hostile alien and the story is
xenophobic; the second deals with a benign alien who is not dissimilar to the
human crew in many aspects. Weinbaum's "A Martian Odyssey" Is a story of
the benign alien and Is discussed at length. A section of the chapter deals with
the monstrous child as seen in several stories: "Born of Man and Woman,"
"Mimsy Were the Borogoves," and "It's a Good life."
A chapter on history, politics, and the future examines prediction and
forecasting in science fiction. The work of H.G. Wells and his argument that it
should be possible to make predictions in human affairs is discussed. Asimov's
The Foundation Trilogy and short story "Nightfall," Clarke's "The Nine Billion
Names of God," Van Vogt's "The Weapon Shop" and a part of Gerald K.
O'Neill's 2081 are treated In a section on the denial of history; "The Sound of
Thunder" and "Twilight" are discussed In a section on time travel and time.
The last chapter examines science fiction and literary tradition. Here,
soft science fiction rather than hard science fiction Is examined. The "soft
science" in the fiction is psychology. Huntington examines "The Country of the
Kind," "The Quest for Saint Aquin," and "Fondly Fahrenheit." He concludes
that the great virtue of the genre "is its ability to live with contradiction."
Appendices list the reprintings of stories In the first volume of The
Science Fiction Hall of Fame and significant stories and authors of that period
which did not appear In volume I.
Huntington's study should be acquired by academic libraries. It would
also be of interest to those who teach courses in science fiction.
-Constance Mellott
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INVASION BATTLES
laValley, AI, ed. Invasion of the Body Snatchers. Rutgers University Press,
New Brunswick, NJ, 1989. 230p., ill. $32.00 hc. ISBN 0-8135-1460-6. $13.00
pb. ISBN 0-8135·1461-4.
The continuity script of Invasion ofthe Body Snatchers (1956) takes up
less than half of laValley's collection. Also included are memos and correspondence from the film's producer Walter Wanger and director Don Siegel, two
interviews with Siegel, five brief reviews from the 1950s (most major publications failed to review Invasion), eight recent critical commentaries and a 20page introduction by laValley. Three of the commentaries are excerpts from
books which examine the politics of 1950s films -- Peter Biskind's Seeing Is
Believing (1983), Nora Sayre's Running Time (1982) and Michael Paul Ragin's
Ronald Reagan, the Movie and Other Episodes in Political Demonology
(1987). All three of these authors claim that Invasion expressed a right-wing,
anti-Communist, individualist ideology, a conclusion made untenable by laValley who points out that Invasion screenwriter Daniel Mainwaring was more
willing than Siegel to compromise with conservative studio bosses. Extensive
notesto the script detail the changes between Mainwaring's screenplay and the
final release version of the film, making clear that most of the changes made by
Allied Artists were designed to make the film more accessible and both less grim
and less humorous. These cuts certainly softened the film, but laValley has no
doubt that Invasion is still fundamentally Mainwaring's and Siegel's work and
represents an individualism more of the left than the right. laValley's book is a
valuable demonstration that it Is not enough to view a film and judge it
according to one's beliefs about the period in which it was made, as did
Buskind, Sayre and Ragin. To understand a work of any subtlety, It is necessary
to emulate laValley and study the process of production and the careers and
words of the film makers.
The debate over the ideological complexion of Invasion has been a
standard film school topic for some time. Considerably fresher is Nancy
Steffen-Fluhr's essay arguing that Invasion is misogynist and demonizes
women. Steffen-Fluhr may go too far (especially in moments of Freudian flight
such as, "In entering the tunnel with Becky, Miles metaphorically enters into
sexual Intercourse with her. His breathless ascent up the hill is his erection"),
but she opens up new questions about an oft-debated work.
The most important and Incontrovertible point to make about Invasion
is its deep pessimism. Siegel told an Interviewer, "The majority of people in the
world are pods, existing without any Intellectual aspirations and incapable of
love." laValley's book combines essential information and a wide variety of
critical views about perhaps the most serious work to emerge from the
supposed golden age of SF in Hollywood. Recommended.
--Michael Klossner
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OLD LOW-BROW ENTERTAINMENT
Weinberg, Robert, Stefan R. Dzlemlanowicz and Martin H. Greenberg, eds.
Rivals of Weird Tales. Bonanza Books (Random House), NY, May 1990. 480p.
$9.99 he. ISBN 0-88184-548-5.
Weinberg, Dziemlanowicz, and Greenberg have followed their 1989
anthology, Weird Tales, with Rivals of Weird Tales. While the former selected
thirty-two stories from the venerable original of pulp fantasy, the latter selects
thirty stories from magazines that attempted to compete with Weird Tales from
1927 through 1955.
In his introduction Dziemianowicz describes these stories as low-brow
entertainment, "tales of mystery and marvel for the masses." They offered the
reader the consolation that his situation was not as bad as it might be and an
opportunity to see his worst fears acted out at a safe distance. Such a
description suggests that these are not stories of Insight or deep emotion, and
this proves true.
Their primary attractions for most readers will almost certainly be
mystery and marvel. The reader is carried through most of the stories by a
desire to know what the author has Imagined as the mystery or as the solution
to the mystery. Many of the tales read much like detective stories -- Indeed,
several are detective stories -- and few contain really frightening monstrosities
or events. The main pleasure of these stories is wonder at the author's
imagination. The stories that work least well are usually those that give
themselves away too easily, such as Fritz Leiber's "The Hill and the Hole,"
about a surveyor whose instruments tell him there is a hole where his eyes say
there is a hili. Much more effective along these lines is Jane Rice's piece of fun,
"The Refugee," which turns "Little Red Riding Hood" on its head a generation
before writers such as Angela Carter and Tanith Lee went to work re-seeing the
tale.
Among the reasonably effective tales of terror are those of H.P.
Lovecraft and his followers, all of which show roots in Edgar Allen Poe.
Lovecraft's "Cool Air" concerns a man who keeps his dead body moving by
means of magic, will-power, and air conditioning. Hugh B. Cave's "Imp of
Satan," Robert A.W. Lowndes's "The Abyss," and Cyril M. Kornbluth's "The
Words of Guru" all offer effective combinations of the mysterious and diabolical. Interesting supernatural adventures of alien invasion include Jack Williamson's "Wolves of Darkness," Norvell W. Page's "But Without Horns," and Philip
K. Dick's "Expendable."
The most engaging of these stories may prove -- somewhat surprisIngly -- to be the humorous pieces. By my count, eleven of the thirty stories are
essentially humorous, light fantasy. "Warm Dark Places" by H.L Gold Is a
delightful story of a greedy man who suddenly becomes afraid to put his hands
In his pockets. Frederic Brown's "Armageddon" turns on a boy sneaking holy
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water Into his new water pistol. Theodore Sturgeon, L Sprague De Camp, Jane
Rice, Robert Bloch, and Philip K Dick are among those contributing amusing
tales to the volume.
The editors have chosen stories that wear well. Near1yall of these
selections remain entertaining, and even those that seem cliched - perhaps
because so many have worked the Idea since - such as Richard Matheson's
"Sorry, Right Number" - the telephone line down In the graveyard - are
Interestingly developed and offer some fun. If the volume remains In print, It will
be a good text for popular culture courses as well as for bedside reading.
--Terry Heller

IFiction I
A COUPLE OF ASPRIN
Asprln, Robert. M. Y. T.H. Inc. in Action. Starblaze Editions, June, 1990.
235p. $8,95. ISBN 0-89865-787-3.

...,.--

---,-,,---. Phule's Company. Ace, July, 1990. 232p. $3.95. ISBN

0-441-66251-X.
I will be one of the first people to admit that I still enjoy reruns of The Three
Stooges. This same style of improbable, slapstick antics makes Asprin's
"Myth" series fun to read--to a point. In M. Y. T.H. Inc. In Action, Asprin sacrifices
plot for laughs.
The book's main characters are a pair of brothers named Nunzio and
Guido. The brothers are bodyguards for the Great Skeeve, and are presently
on a mission to stop Queen Hemlock without the aid of Skeeve. They are to
infiltrate the Queen's army and cause as much havoc as possible. In typical
"Stooge-ian" form, everything they do has the opposite effect. Unfortunately,
all problems are solved by the sudden appearance of Skeeve, and the reader
Is left feeling that every event within the book was for naught.
On a more literary note, there Is a small segment In the book where Nunzlo
drops out of the Macho-tuft-guy with a heavy Brooklyn accent, and shows
himself for several paragraphs to be a very articulate, Intelligent, and sensitive
man, before returning to the bodyguard persona. This segment was so skillfully
manipulated that I bookmarked It for future reference.
Over all, the book was enjoyable, but should be recommended only to
"Myth" or Stooge fans.
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Phule's Company (pronounced "fOO/'s") Is an excellent example of how
SF, humor and a touch of psychology can effectively be blended together.
William Phule is the galaxy's youngest mega-millionaire, and purchased his
lieutenant's rank in the Space Corps. A maverick by nature, Phulefound himself
constantly under the detailed scrutiny of his superiors. He was promoted to
Captain and given the command of Omega Company. Misfitsfrom other outfits
were invariably transferred to Omega Company on a backwater planet.
The misfits of Omega Company include: Rose, who Is so shy that a cadaver
would be a better conversationalist ... Tusk-anini, the giant, warthog-faced alien
who refused to fight ... Super Gnat, the smallest Legionnaire, who has a temper
that could make a star go nova ... Beeker, the butler, and the only civilian of the
bunch.
Ask any government official ... throw enough money at a problem and it will
go away ... Right??? Not quite. Phule uses his monetary assets very liberally,
but it's the psychology behind his actions that eventually wins over the Omega
Company and unites them.
Phule's Company is an excellent example of SF humor/slapstick, and is
well worth picking up if you're In need of a five-hour vacation.
-Rob Mende

A GOOD FIRST NOVEL
Blair, John. A Landscape of Darkness. Del Rey/Ballantine Books, NY,
1990. 247p. $3.95. ISBN 0-345-36517-8.
This adventure SF novel is a good presentation of the complex motives of
the protagonist, a seasoned mercenary soldier, and his stirring adventures on
a planet colonized by Chinese and Japanese settlers, not very many hundred
years in the future. The first chapter seems to promise much blood and gore
later in the novel but instead is an intriguing preview of the consciousness of the
Terran soldier's chief human antagonist. To heighten the suspense further,
there are flashes of an alien consciousness which is changing in unguessed
ways the colonists' culture on the planet Ithavole.
The mercenary, John Sebastian Clay, Is a mixed-race, strong individualist
from an over-populated and over-eultivated earth; he is influenced by memories of his Sioux grandmother as well as his values as an apolitical, but
personally honorable, professional soldier. He is a credible, memorable character. The other members of his group, including a woman professional soldier,
are more predictable contributors to the adventure of trekking through a
dangerous wilderness in search of a secret weapon. The human inter-planetary
politics are satiric reflections of our own international relations between developed and developing nations; these add depth to the novel while not distracting
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from the appeal of the action plot. The resolution of the alien question Is a little
perfunctory. Throughout, the writing Is vivid and forceful. A promising debut.
I hope to read more of Blair's science fiction.
-Diane Parkin-Speer

PROMISING DEBUT NOVEL
Mason, Lisa. Arachne. Morrow, NY, May 1990. 263p. $19.95. ISBN 0-68809245-4.
Usa Mason's Arachne pretty much demands direct comparison with
another first novel of a few years back, William Gibson's Neuromancer (1984).
Mason sets upa human/computer interface technology similar to Gibson's cyberspace, called telespace. Like cyberspace, telespace is a spectacular wondertand where human and artificial intelligences race along, accomplishing in
seconds complex tasks that might otherwise take years. There are some
differences, however. Mason's telespace feels both more limited and more
chaotic than cyberspace. Each human linker who enters telespace works there
in a well-defined profession within carefully defended psychic perimeters. Also,
the artificial intelligences that share telespace with human linkers in Arachne are
more heavily anthropomorphized than are Gibson's AI's.
Mason's protagonist, Carty Nolan, is a telespace linker, a hot-shot young
lawyer with a major law firm. Carty is on the fasttrack to success until something
goes seriously wrong with her first solo trial In telespace. For reasons unknown,
her telelink goes down just as she's presenting her opening arguments to the
court. It's only a matter of seconds, but in telespace this is an eternity and Carty
discovers herself In a nightmare wortd, pursued by a giant spider. Flashing
back into telespace, she finds the trial disrupted, herself suspended from
practicing law, and her promising future in doubt.
Carty turns for help to D. Wolfe, a cynical senior lawyer at Ava & Rice, and
to Prober Spinner, an eccentric robot therapist. Both promise help, but each
has an ulterior motive. Wolfe, a drug addict with a stalled career, sees Carty's
experience as a key to understanding problems he's had with his own telelink.
Spinner, just as obsessed with her own failures as is Wolfe, sees Carty as the
possible source of an archetype, a bit of human meta-programming, the divine
spark that every human linker has and that every AI wants. Although ostensibly
there to help Carty, Prober Spinner plots to kill her while In link in order to steal
that archetype.
Mason, who has published excellent short fiction in Omni and Asimov's, is
a lawyer who works in software development, and her expertise In these two
areas is obvious. I don't find her computer intelligences as believable as
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Gibson's, but she's very successful In portraying telespace work as a mainstream, everyday profession, something Gibson never really accomplishes.
Her twenty-first century, post-earthquake San Francisco is weil-reaJized, though
occasionally marred by overty broad comic details. I can, for example, believe
In the daily gridlock that afflicts the city streets, but I have trouble with the upscale business people who refuse to abandon their cars and deVelop odd
alternate lifestyles In their back seats.
Nonetheless, Arachne Is a very solid first novel and clearty identifies Usa
Mason as a writer to watch.
-Marcia Marx

IYOUNG ADULTS I
BELIEVABLE ARCHETYPES
Huff, Tanya. Gate ofDarkness, Circle of Ught. DAW, New York, November
1989. 272p. $3.95 pb. ISBN 0-88677-386-5.
Earth, as in so many supernatural fantasies, is a neutral ground where the
agent of Evil now strives to conquer Good. At first it appears that there will be
little chance to prevent the incursion of the Dark; only a retarded young woman
Rebecca has true sight. Squirrels come without fear to her hand, elves and trolls
are visible to her, and among her friends is a ghost. She has other friends as well
in the city of Toronto - friends who will help her and Evantarin, the Adept of
Good, struggle to maintain balance. Among them are the archetypal crone, a
bag lady of great wisdom; the warrior-maiden Daru, a social worker; the
neophyte bard Roland; and Tom, a cat. Huff vitalizes each of these characters
so that a reader shares Rebecca's anguish over the stabbing of the little man in
the tree, worries that Roland's music will not be pure enough to push back the
Dark, and holds one's breath as each faces the Dark Adept.
There was only one discordant feature. Huff interspersed the reactions of
two police in a prowl car, the first time to the appearance of a unicorn and, in the
final battle on Midsummer's Eve, to the square of Darkness on the University
commons. But it wasn't necessary to aid readers in accepting the supernatural
events. The Intrusions only reduced the tension. Huff's earth magic, much
more believable than C.S. Lewis's in That Hideous Strength, needed no
strengthening.
--Muriel Rogow Becker
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NOT THE ONE IN NEW YORK
Knaff, Jean Christian. Manhattan. Knopf/Dragonfly, NY, 1989. n. pag.
$4.95 pb. ISBN 0-394-84780-6.
It Is hard to explain this book without using more words than the book Itself
contains. By stringing a set of surreal images along a filament of text, Knaff has
created a disturbing and affecting narrative of self-exploration, growth, and
friendship. Some readers might balk at the fact that Knaff's people look like
castle towers and that his hero Manhattan can stand at the battlements of his
own head. Others might wonder where this strange landscape of stars, castles,
tiny horses, and volcanoes is supposed to exist. The very young audience to
which we usually assign picture books would be baffled by the visual metaphors
and allusions. Indeed, I am hard-pressed to name an audience for this book;
psychologically sophisticated children with a taste for Paul K1ee and avantgarde greeting cards? Yet the assured simplicity of the text and the boldness
of the paintings might capture the Imagination of a wide readership, just as
equally undassifiable author-illustrators like Maurice Sendak, Chris Van A1lsberg,
and James Thurber have done.
-Brian Attebery

SAGE'S MAGIC IS ANCIENT SCIENCE
McGowen, Tom. The Magician's Challenge. Lodestar/Dutton, NY, 1989.
138p. #4$13.95 hc. ISBN 0-525-67289-3.

The Magician's Challenge is the third of a trilogy set at a time three
thousand years after a nuclear disaster. The keepers of wisdom, the Sages, try
to discover science and technology ofthe past to advance their town-centered
but non-technological culture. Having helped save one city from the attack of
the intelligent, rat-like reen, the Sage Armindor, his apprentice Tigg, and his
ward Jilla, with the intelligent and helpful grubber Reepah, journey to warn two
other cities of the impending attack of reens living In the sewers beneath them.
The city, Orrello, falls to the reen, but the children and the Sage reach Ingarron
In time to prepare a force armored against the reens' darts and helped by the
city's hereditary rat-catchers. After this force destroys the reens' community,
the story deepens by introducing a party of reens who, after rescuing Tigg and
Jilla from other reens, reveal that the reens themselves are divided over the
proposed extermination of humans. The children then have to decide whether
they can trust their rescuers.
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A young critic of my acquaintance enthusiastically endorses this book ("It
was great!"). Besides having an engaging plot, It raises important questions
about the appropriateness of aggression between different peoples. It also
enables a child to look at our own culture from a detached distance, by
experiencing Tigg's culture with its many differences, such as the lack of
motorized vehicles and the presence of many women in Ingarron's PeacekeepIng forces. It does not, however, have sufficient depth of character, complexity
of plot, or reality of detail to have lasting appeal. The characters do not seem
to grow; Tlgg becomes a Sage, but, at least In this volume of the trilogy, we do
not see him changing. Jilla, too often described as "pretty," is not developed
enough for readers to identify with, and Armindor is little more than a stock wise
man. The plot moves directly forward without much digression and the style,
as well as the plot, seems pedestrian; too often McGowen tells us, for Instance,
that Reepah was "noticeably excited," ratherthan letting us see his excitement
In his actions. A few minor details seem Inconsistent with the supposed tech-·
nologicallevel of the culture, but these are not likely to worry the eight- to
fourteen-year-olds who, in spite of its flaws, will enjoy the story.
--Katherine Collett
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